2 HISTORIOGRAPHY

Towards an Understanding of History
and Historical Method

by Jeannie Sim

History is an important component of the theoréticamework for the 'Contested Terrains
project. Reviewing the traditional forms of thearsed in investigating and writing histories
revealed another form of contest: between orthddstoriography and the influences from
cultural and literary theories. Other tensions waneovered, about the ways history is used
in design disciplines (such as art, architecturé landscape architecture) and in scientific
disciplines (such as ecology and environmentalistddThe link between geography and
history remains dynamic — one that has direct eeleg to studies of cultural landscapes.
From this overview of history and historical methtite variety of theories from different
disciplines is again exposed, which are all helpfuseeking an understanding of cultural
landscapes through time. The goal of this revievg waexplore a wide selection of the
relevant history theories, and to avoid denyingrtbeistence.
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Introduction

The writing of history, the historiography of thaopess, was a vital component of
establishing a theoretical framework for this petfe Just as practitioners in cultural

conservation are beginning to recognise that ailltsignificance is more complex than just
identifying tangible, physical evidence, historisar® currently engaged in a broadening of
interests within in their field. Understanding steries of different classes (not just the elite),
different genders (not just men), different raceat just the Anglo-Celtic) and other themes,
have become the stuff of history in the late 2@htary. Adopting a broad vision and field of

interest was a key objective for this research.

Looking at the business of producing historiestdtae tensions abounding. For a start, there
are many different kinds of historians — some eglato specific thematic areas (society,
economics, politics, biography, or locality) andrepare focused on particular professional
disciplines (art, architecture, landscape, or emvirtent). Most have particular viewpoints,
which are enmeshed in their related theoreticahéw@ork. Some discipline-based historians
are relatively untrained in traditional historioghgy and historical method, and use their
design or scientific theories as the basis forrtimeiestigations. Some professional historians
are so enmeshed in their traditional method, ttese [ifficulty recognising any other way or
even that they have a method at all. The realitthefworkaday world' is that the writing of
history is involved in most research and writingmeises: "Every speech, report, inquiry, or
application begins with 'the background'; nothiihgs thought, can be understood apart from
a knowledge of what went before."

To help the researchers in the 'Contested Terrphogect, a review of the traditional and

emerging techniques of investigating, interpretargd writing histories was needed. This
overview is structured to reveal the variety of i@ghes and sample some of the work from
relevant disciplines.

HISTORIOGRAPHY

While other fields have theoretical frameworkstdnieins have devised a word that describes
both what they do and how they do it: historiograph

Central to an understanding of history-as-accothre {vriting of changes through time) is
historiography. History-as-account should not befesed with history-as-event, which is the
actual changes occurring over time. There is aentiss relationship between historical
method and historiography which is clearly exprdssethe definition of the latter in the
Macquarie Dictionary

1. the writing of history, esp. as based on thécali examination and evaluation of material
taken from primary sources. 2. The study of thesttpment of historical method."

The key phrase here is ‘critical examination araluation': without this component on the
process, history is mere story telling. There imacient precedent in historiography that was
explained by Tom Griffith, the former Head of Cliassat Marlborough College. Introducing
a new edition of the Historidsy Herodotus, he wrote:

Herodotus was the first Western historian, andisrrésspect for evidence he remains a model of
what a historian ought to be. He first presentsnith the evidence, and then tells us what

Much of this section is derived from: Sim, JCRY®), "Chapter 3 A Theoretical Framework for Untkamgling
Landscapes", in "Designed Landscapes in Queensl&s®-1939: experimentation — adaptation — innowétiunpublished
PhD thesis, QUT, Brisbane.

2 Barzun, Jacques and Henry F. Graff (1985), Thdévio Researche§" edition, Fort Worth, USA: Harcourt Brace
Jovanovich College Publishers, pg. 43.

8 The Macquarie Dictionar§1997), 3rd ed., pg. 1015.
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conclusions he draws from it. So if we do not atdep conclusions, we still have the evidence.
Thucydides, by contrast, gives us only his conolusi-take them or leave them. If we distrust
his conclusions, as we occasionally have good resdo, we have no idea what the evidence
was on which those conclusions were based. So whileydides may perhaps have had the
better analytical intelligence, Herodotus was mredern —and to us more useful id his
handling of evidencé.

However, there were other sources used for guidanceefining an understanding of
historical method. Two recent works on historiognay Michael Stanford and Keith
Windschuttle proved most helpful.

Stanford supplied a simple interpretation of themtéhistory' in this description: "three
presuppositions are all we need for a definitiomiefory. Provided that reality, interpretation
of remains, and time are involved, we have his't6rWindschuttIe provided a more
expansive explanation that included this histori@adkground:

History is an intellectual discipline that is maten 2400 years old. It ranks with philosophy
and mathematics as among the most profound andiegdeontributions that ancient Greece
made, not only to European civilisation, but to tluean species as a whole ... For most of the
past 2400 years, the essence of history has cewtitnube that it should try to tell the truth, to
describe as best possible what really happ&ned.

Changes in the approaches to research within diklds in recent decades have not gone
unnoticed among historians. Philosophy has beemng-time companion to history the
basic attitudes and explanations of the philosapheve been colouring the work of
historians since writing began. At times the twelds have been inextricably linked, as with
the writings of Karl Marx or Bertrand Russell. Hoxee, the use of these philosophical and
theoretical ideas should be at the discretion efttistorian, not a matter of other disciplines
inflicting and insisting on universal agreement.

Another text for student historians indicates thabd research techniques are based on six
key "virtues": Accuracy, love of order, logic, haty self-awareness and imaginatiofhese
virtues apply to all parts of the process: the deéor evidence; the analysis of that evidence;
and, the final writing stage.

THEORY AND HISTORY

Keith Windschuttle wrote The Killing of Historgpecifically to counter the insurgence of
‘fashionable’ theories into the good practice aditional historical method. His interpretation
of these events were thus:

In the 1990s, the newly dominant theorists witlie humanities and social sciences assert that
it is impossible to tell the truth about the past@ use history to produce knowledge in any
objective sense at all. They claim we can onlytheepast through the perspective of our own
culture and, hence, what we see in history areoour interests and concerns reflected back at
us. The central point upon which history was fouwhde longer holds: there is no fundamental
distinction any more between history and mfth.

4 Griffith, Tom (1996), "Introduction," in HerodaHistories translated by George Rawlinson. Ware, Herts. UK:
Wordsworth Editions Ltd. pp. ix-x. Rawlinson's tedation was first published in 1858, with extendivetnotes. The
Everyman edition of 1910 removed these footnotdiddieE.H. Blakeney) and this is a reprint of th#l10 edition with
minor adjustments. Herodotus was an Ancient Gréestiofian who lived c480-c425 BCE.

®  Stanford, Michael (1994), A Companion to the StafiHistory. Oxford UK: Blackwell. pg. 112
®  windschuttle, Keith (1994), The Killing of HissorHow a discipline is being murdered by literaritics and social
theorists Sydney: Macleay. pg. 1

7 Barzun, Jacques and Henry F. Graff (1985), Thedvio ResearcheB" edition, Fort Worth, USA: Harcourt Brace
Jovanovich College Publishers, pp. 44-47. The vafuhis text is valid for all kinds of researchiom scientist to
historian. It includes both theoretical discussiothe principles and methods of research, andldétadvice on specific
techniques of writing, speaking and publishing.

8 Windschuttle, Keith (1994), The Killing of HistorSydney: Macleay. pg. 2
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Needless to say, Windschuttle did not agree with finoposition about truth and history.
While historical accounts may not be the ‘wholéhtfihey do help explain and inform, and
they do have value for society and they do makes@llcontributions in themselves. What is
missing in this analysis by Windschuttle is theogggtion of 'myth' as a valuable tool for
understanding meaning attached to place — a vitehponent in assessing cultural
significance and also interpreting historical megsi

Theory is the basis of all scientific and socialesce disciplines. The paradigms of
understanding and explanation are in a constate sfaflux as knowledge increases. It is
debatable whether the ‘whole truth' is within thalm of normal human understanding. The
argument that Windschuttle and Stanford put forwarthat while theoretical paradigms are
appropriate for various disciplines, they are naversally appropriate, or indeed healthy for
history. Sgtanford said simply: "it is an abuse @tdry to subordinate it to a theory, however
brilliant."

To balance and/or expand this traditional histbmeathod, the other approaches and theories
were explored in the Contested Terrains projece Dhilding up of layers of different
interpretations and insights was a key objectivangequently, the second report in this series
contains a rich mixture of traditional historicatcaunts as well as phenomenological
approaches.

Since traditional historian Keith Windschuttle leagressed such misgivings about the use of
theory to investigate and write histories, it isrthiopausing here and reviewing what theory
really means. The word ‘theory' has six variatiohsneaning in the Macquarie Dictionary
but only a few are relevant here:

1. a coherent group of general propositions usegriagiples of explanation for a class of
phenomena: Newton's theory of gravitation. 2. Apmsed explanation whose status is still
conjectural, in contrast to well-established prdtpmss that are regarded as reporting matters of
actual fact... 5. A particular conception or viewsafmething to be done or of the method of
doing it; a system of rules or princip¥s.

Windschuttle believed there are essential diffeesrimetween history and theory areas, which
he observed was mostly about a lack of theorystohibgraphy:

The structure of most histories is narrative areld@Rplanations usually made by historians are
inductive. That is, historical explanations aredshen the movement of events over time and
their conclusions come from the evidence the hitofinds during research into the subject.

This is the opposite of a theoretical approach limctv large-scale generalisations about human
society or human conduct are taken as given beitiner research or writing starts.

It would seem Windschuttle's interpretation of ttyeds at odds with the various forms
revealed even within a standard dictionary. Of ipaldr threat in the circumstances that
Windschuttle mentions here were the theories efdity criticism and cultural studies, with
the methods devolved from philosophers of varioeisgpasions, such as deconstructionists,
poststructuralists and so on. Scientific methodgehlaeen incorporated, at least in broad
outline, into historical method for some time, aciiog to Windschuttle. He observed three
aspects that were common to most of the theorieatidning history in the late 20th century.
The first aspect was a rejection of history basadtlee principles of scientific method
(developed from the Enlightenment onwards) thatuited "observation and inductive
argument”. The second aspect was a "relativist @ethe concepts of truth and knowledge.
Most deny that we can know anything with certaiatyd believe that different cultures create
their own truths.” The third aspect common to nadsthese theories was a denial of human
ability "to gain any direct contact with or accdesreality. Instead, they support a form of

®  Stanford, Michael (1994), A Companion to the StatiHistory. Oxford UK: Blackwell. pg. 43
1 The Macquarie Dictionar§1997), 3rd ed., pg. 2195.
1 Windschuttle, Keith (1994), The Killing of HistorSydney: Macleay. pg. 19
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linguistic idealism that holds that we are lockedhim a closed system of language and
culture, which refers not beyond our minds to atside world but only inwardly to itself'®

One reaction to this interpretation, the idea ahgpélocked within a closed system" without
any connection to the "outside world" was distipeticase of closeted academics in need of a
garden. By gardening, even the most esoteric giplosr can partake of nature: the dynamic
world of changing seasons and living matter amil timelessness of the Earth. Secondly,
scholars in landscape architecture, architectigegiaphy and the social sciences have been
augmenting such empirical information with qualitatand quantitative studies about the
plethora of meanings attributed to place, to gasdard to landscape. It would seem literary
critics need to read more. Windschuttle considergdone of the three aspects against history
"would be enough to kill off the discipline, ash&s been practised, for good "rather than
make it richer, as such theorists maintain. Heretfehis considered analysis of history and
theory:

The first [aspect] undermines the methodology atdrical research; the second destroys the
distinction between history and fiction; the thirceans not only that it is impossible to access
the past but that we have no proper grounds faewint that a past independent of ourselves
ever took placé®

While in some agreement with Windschuttle's argusieras acknowledged among members
of the Contested Terrains research team, otheloappes were considered. It was resolved
that new ways of looking at the world and reachingiards understanding are always
worthwhile pursuits as they can broaden outlookkdydcome more inclusive, more just and
more relevant. However, misapplication of thesev'neays' can also do harm, akin to
‘throwing out the baby with the bath water.' Thnogvaway sensible, proven and appropriate
methods of writing history should be avoided at aedists. In general agreement with
Windschuttle, Stanford's authoritative and compnsha work on historiography included
this crisp distinction between good and bad history

three cardinal sins to be avoided at all costs:s{Ijordinating history to any non-historical
theory or ideology, whether it be religious, ecommnphilosophical, sociological or political;

(2) neglecting breadth (i.e. failing to take allns@erations into account) and failing to do
justice to all concerned; (3) ignoring or suppregsvidence?

This warning about essential errors found in 'bidohy’ was noted during the research of
Queensland's cultural landscapes. Stanford's verfida good history book" remains as a
role model and guide for writing and historical hmed. He wrote:

First it is a good book if it is true. Is it a radile record or reconstruction of some part of the
past? Second, we judge it good if it succeeds nveging this to its readers. Third, it may be
good if it can be judged as a work of art in itsnoright. In brief, is it true? is it clear? is ihé
(as in 'fine arts')®
The compilation of papers contained within the selcdContested Terrains publication
contains many different approaches to writing ardrpreting history. As a useful resource, it
worked admirably for this project.

Evidence and History

Michael Stanford's comprehensive publication onohiggraphy was found to be the most
helpful primer for sound historical method. His d@stions of interpreting evidence and
establishing its reliability, and his explanatioh @ausation (change and the limits of

2 windschuttle, Keith (1994), pg. 36

3 Windschuttle, Keith (1994), pg. 36.
14 Stanford, Michael (1994), pp. 46-47
*  stanford, Michael (1994), pg. 81
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explanation) were particularly illuminating, andosid be recommended reading for anyone
undertaking historical studies in any fiéfd.

Another source of information about evidence arw rtature of investigating history was
provided by Northern Territory historian David Canmbh who provided some insight about
traditional approaches to writing history. He wrdkat local and regional histories were
usually based on written documentary evidence apthgps some oral sources of
information. However, he suggested there might loeenother ways of writing histories,
which result in more comprehensive and accuratdtses

The Annalesschool of French historians placed emphasis awey fyears ago on the need to
observe and explain landscapes as a means of mirglahe past’

Thus, physical landscapes can provide evidencastdrital events and activities, and even
ideas and attitudes. Of particular interest, asecbimparative observations about Aboriginal
attitudes to land:

For the Aborigines the land provided the focusedigion while for Europeans an ideology of
exploiting one of Australia's last frontiers [i.€entral Australia] was preached with almost
religious fervour'®

Carment recommends a combination of traditionaltitnious documentary research" and
"field observation". The latter could be also bdechthe research of material evidence, which
is typical archaeological and anthropological teghe. This approach is also recommended
by Oliver Rackham and reported latter in this paper

Site-specific works by conservation practitionewh@ usually combine these sources)
"demonstrate that a study of the landscape is sapedor a full appreciation of historical
forces which had an impact on Central AustraifaThe same conclusion can be reached for
any district, anywhere.

Different Kinds of Histories

Some other ways of describing landscapes in histeng investigated, in which were found
the guiding principles of good history (truth, dwmand fine writing) as universal concepts. A
sampling of ideas and sources from three majoriplise groups were examined:
environmental history; design histories (art archéecture), and garden or landscape history.
The latter area contains work by geographers a ageharden historians and landscape
architects.

Environmental Histories

Of particular pertinence here were the works ofimmental history, which supplied both
examples of historical research method and usejotent (which helped to explain the
development and changes wrought on the Austradiagisicape).

Recent investigations by anthropologists in 'regdive landscape' also proved enlightening.
Christopher Tilley wrote A Phenomenology of Langsein which he investigated "pre-

historical landscapes” by combining insights frorphénomenological approach in

philosophy, cultural anthropology, and human geplgyaand recent interpretative work in

archaeology."®® Similarly, Eric Hirsch and Michael O'Hanlon's Thanthropology of

6 gee Stanford, Michael (1994), Refer to Chaptéistory as Relic,” (about evidence), pp. 133-1&6¢ Chapter 8 "History
as Sequence," (about causation and change), pf2283

Carment, David (1991), History and the Landsdag@entral Australia: A Study of the Material Evide of European
Culture and Settlemenbarwin: ANU, Northern Australia Research Unit, pgi.

18 carment, David (1991), pg. X.
¥ Carment, David (1991), pg. Xi.

2 Tilley, Christopher (1994), A Phenomenology ofilacape: Places, Paths and Monumedi$ord/Providence, USA: Berg.
pg. 1. His discussion of space, place and peraepteye among several references on landscape ainge that | have
only begun to investigate and thus have played afityited role in this thesis.

17
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Landscapeaddresses landscape as place in time and inctepasaveral theories from the
disciplines mentioned by Tilley above, and addsabek of art historiang:

Environmental history provided several useful worksluding those by Richard Grove, Tom
Griffiths, Steven Dovers and Kevin Frawley. Theehmet discussion group "American
Society for Environmental History (H-ASEH List)"sal provided a continuous source of
critical reviews of latest publications in thislleand bibliographies on various theniés.
Richard Grove's investigations into the originseofvironmentalism and its relationship to
colonial expansion provided several insights that ported in the later in this thels.
Grove's research method was marked by the useimaqy sources and an avoidance of
previous misunderstandings and mis-readings obtlyns of environmentalism and the age
of environmental degradation. Tom Griffiths alsantined several outlooks to write his
award-winning history of the antiquarian imaginatio Australia:

In recent decades, academic recognition of matettlire studies, and oral, social, local and
family histories, has opened the way for a rappeasnt between amateur and professional,
and a rediscovery of the material, archaeologice sf our history*

'‘Natural history' is a term that was used freqyeintthe 19th century, not always in a purely
scientific sense. The whole 'story' or descript@nnature includes adequate attention to
changes over time, namely the ‘history' of the extbjThe landscape (hatural countryside)
and antiquarian endeavours were considered byit3sifis sharing several common interests,
including aesthetics: "Nature and history were frieable categories: they provided puzzling
objects for cabinets of curiosities, they both dedesl scholarly story-telling, imaginative
history-making.? The Australian context of Griffith's book providesbme particularly
helpful interpretations about the previous uses am@ays of writing history related to
landscape. The presence of Aboriginal culture enldhd is at the core of these stories, about
which he said:

In 1968, the anthropologist W.E.H. Stanner callee white Australian habit of denying the
violence of the frontier 'the Great Australian 8de'. The Great Australian Silence, | want to
suggest, was often 'white noise': it sometimes istat of an obscuring and overlaying din of
history-making. But the denial was frequently smifiscious, for it was part of a genuine
attempt by white Australians to foster possessibth® land and was sometimes accompanied
by respect for pre-existing Aboriginal associatiéhs

Thus, history writing can be seen in a wider roleot just describing and interpreting events
but actually influencing the settlement and develept process, and the application of
meaning to landscape.

Through their history-making, Europeans soughtakethold of the land emotionally and

spiritually, and they could not help but deny, thse and sometimes accommodate Aboriginal
perceptions of place. They were feeling their wawards the realisation that becoming
Australian would, in some senses, mean becomingrigimal' 2’

These ideas about attitudes to Nature are addrdssdebr in chapter 5 concerning the
influences on landscape design found in the Quardsjarden literature.

2L Hirsch, Eric and Michael O'Hanlon, eds. (1993)e Pnthropology of Landscap®xford: Clarendon Press. pg. 8. Both

Hirsch and O'Hanlon's and Tilley's works were rimeatly used in my research but remain as impoiitatitators for
further investigations in understanding Queenstesigned landscapes.

2 Email address: <H-ASEH@h-net.msu.edu>

% Grove, Richard H. (1996), Green Imperialism: @i expansion, tropical island Edens and the osigif
environmentalism, 1600-186Cambridge: Cambridge University Press.

Griffiths, Tom (1996), Hunters and Collectors:€TAntiguarian Imagination in Australi€ambridge: Cambridge University
Press. pg. 2

% Griffiths, Tom (1996), pg. 3
% Griffiths, Tom (1996), p. 13
2 Griffiths, Tom (1996), pp. 5-6
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Other examples from the field of environmental dvigtwere found in Stephen Dovers'
compilation. Included in this work was the essayKeyin Frawley that encapsulated several
important visions of nature and settlement thatewdrdirect relevance to this research which
are discussed in chaptef®Information on research approaches was provide&tbphen
Dovers himself in the introduction to that compdat where he outlined four principles that
comprise the enterprise of environmental historgxplaining the landscape, explaining
complexity, explaining contexts, and culpability damelevance® For each of these
principles, Dovers offered detailed explanatioret tire reported here briefly. He wrote, "the
basic task of environmental history is explainihg tandscape through its histptg explain
how we got where we are. The landscapes we nowbinbannot be explained simply by
their present structure and functionif A similar explanation can be applied to 'garden’ o
designed landscape history. Dover's second prmeigls "explaining complexity": "Natural
systems and human systems and the landscapesotiethdar shape are complex, dynamic
and heterogeneous in both time and space ... Envaotahhistory seeks to explain the
interactions between the two through tinfelUnderstanding of the environment cannot be
achieved without such an historical context: theiremment is change, and change requires
time to happen. Designed landscapes are similaryeshed in time and space. Dovers also
added a further layer of complexity:

Environmental history is an eclectic enterprise ny mquiry will typically usemultiple sources

and methodological approaches. scientific analysis, primary and secondary hisarmaterials,

oral sources, personal observation and so omdludes also] ..the essential role of the non-

specialist.*?
Again, this eclectic character should be part & thpertoire of the historian of designed
landscapes, especially when the complexity of nmggniand uses are the major research
targets. The third principle was about explainingtexts,

Environmental history seeks to establish what hapg@én the landscape. The when and what of
change in important, so is tého andhow. This entails the identification of the playerstire
process of change (individuals, groups, institigjoand the factors (technologies, resource
endos\évments, public policies, social or environmkptaturbations), and their interaction over
time.

These are standard historical research targetsnimabe new to environmental scientists, but
even there, they search for causal and influefdiebrs in scientific method. The essential
differences between historic and scientific methas where and how research is
undertaken. Dovers also noted the importance adgmising the wide scope of possible
influences when he wrote:

The contexts are not confined to this continenttha history of Australia, both human and

natural, there are important global links. They nbaypolitical, social and economic links ...

[or] ecological [links]**
The research has revealed in part the extent abagl communication during the 19th and
early 20th centuries especially concerning desigas and new technology which were
shared among the furthermost parts of the Britighpie (which would place Queensland

% Frawley, Kevin (1994), "Evolving Visions: envinmental management and nature conservation in Aiastren Dovers,

Stephen ed. (1994), Australian Environmental HistBssays and Casddelbourne: Oxford University Press. pp. 55-78.
Dovers, Stephen (1994), "Introduction”_In AusaalEnvironmental HistoryMelbourne: OUP, pg. 9

Dovers, Stephen (1994), pg. 10. Dovers' empliasiisded here. This approach to combining presawtd®scriptions and
comprehension with historical understanding waavadrite theme of historian Neil Postman too, whantained that no
subject should be taught in schools without sorattical background to provide the necessary cofitexhe theories and
knowledge of today and to identify that these idele@nge over time, even in pure science. Postmeih(1993),
Technopoly: The Surrender of Culture to Technoldéggw York: Vintage Books. pp. 189-191.

% Dovers, Stephen (1994), pg. 10.

%2 Dovers, Stephen (1994), pg. 12.

% Dovers, Stephen (1994), pp. 12-13.
% Dovers, Stephen (1994), 13
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high on a ranked list of remoteness). The begirmofghe links between source and receiver
of design ideas and scientific breakthroughs arealed here.

The fourth principle noted by Dovers was "culpabifind relevance" which took into account
the way "Our society is at present attempting tdresks environmental problems in all sorts
of ways.® Whereas a landscape or garden historian may séarciuthors of landscape,
especially the clever and artistic people who mhaeeeficial contributions to the cultural
landscape, environmental historians have a tendentarget people to blame for errors and
mismanagement of the land. Dovers said:

Blame can always be apportioned, but it is morefueif causes are identified and the context
explained. Besides, given that the plea of ignagdmecomes less admissible as time passes and
knov;/(laedge accumulates, the finger of blame can beersharply pointed at the present than the
past’
Moreover, identifying ‘blame' can help with bothtrileutions and repair. Identifying
culpability can be seen as helpful in ongoing manaent which allows the appropriate ratio
of conservation and development, all under thabatrabiquitous 'sustainable’ umbrella. It is
not difficult to apply Dovers' four principles ofmeironmental history to writing about
designed landscapes or cultural landscapes inrhistodeed, the interrelatedness of these
three areas is beyond question; all are part ofldhdscape and concerned with human
interactions with land and nature.

Design Histories

Writing about the history of design (in its variofms from architecture to industrial
products) is not the same as writing about thehisdf art, although at least one art historian,
E.H. Gombrich, would disagree. Unlike art, desidrares a motivation with crafts: the
usefulness of the product. All three areas of oriai(art, design and craft) can be concerned
with artistic intentions, be they noble and enlaghihg, cute and whimsical, or crass and
demeaning. Only art must have this artistic gernthat centre of its creation, the other
creative endeavours can exist without being actisti

Several professional institutes pertaining to hiattss involved in architecture were
uncovered in the later stages of this research istiofiography. Although each group
publishes respected journals, only limited investtans of these sources were carried out.
The three principal groups were: Society for Arebitiral Historians, Australia and New
Zealand (SAHANZ); Society of Architectural Histang (SAH) from USA which publishes
Journal of the Society of Architectural Historia@iSAH); and, Society of Architectural
Historians of Great Britain which publishes Arcleiigral History

So far, from the preliminary investigations undketa, two authorities in particular, presented
key evaluations of historic method that were diyeepplicable here. These art historians
were E.H. Gombrich and Joan Kerr.

"Art History and the Social Sciences" was the tifeThe Romanes Lecture for 1973 that Sir
Ernst Gombrich delivered at the Sheldonian Theabgford, and this paper was later
reworked and published This paper provided further evidence of historifigkting the tide
of theory from the social sciences, couched withubual wit and elegance of Gombrich. He
wrote:

I must disclaim any wish to join in the slangingtofathat is going on in the academic world

about the barbarous jargon of sociology or theldu@nce of the humanities. | am a peace-
loving person, and | shall be quite content to Igad gently to the conclusion that all the social

35

Dovers, Stephen (1994), "Introduction” In AusamalEnvironmental HistoryMelbourne: OUP, pg. 14
% Dovers, Stephen (1994), pg. 15

87 Gombrich, E.H. (1979), "Art History and the Sdé@&aiences," In Ideals and Idols: Essays on valuésstory and in art
Oxford: Phaidon. pp. 123-166.
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sciences from economics to psychology should belyrda serve as handmaidens of Art
History3®
For Gombrich, art history appears to include aedtitral history. He wrote also of the
practice of art history and its foundation in sotmstorical method, and many of these ideas
coincided with those of the social historians sastStanford and Windschuttle:
This is the basic skill of art history: the ability assign a date, place, and if possible, a name o
the evidence of style. | know of no art historiahonis not aware of the fact that this skill could
not be practiced in splendid isolation. The historof art must be an historian, for without the
ability also to assess the historical evidencegripons, documents, chronicles, and other
primary sources the geographical and chronologiisttibution of styles could never have been
mapped out in the first place.

Gombrich's insistence on stylistic categories beihg foundation of understanding
architectural design is a typical approach of met It could be argued that more recent
writers are concerned with other components as wedhning, context and so on. However,
his description of the basic curiosity and motigatiof an historian is what matched the
present research pursuits:
we cannot and need not put any theoretical linitshé historian's curiosity. | speak of curiosity
because | do not think this is a question of metiethod is concerned with theory, not with
motivation®®
Searching for information and the linkages thatdldé@m one source to the next is the
essential heart of historical research. It is itigasive research, exploring the sources and
seeing what results. Leading that research witheagb goal (or thesis) is often fraught with
difficulties, especially when it is structured hy ansuitable theoretical framework.

As recently as 1984, historian Joan Kerr refercethé condition of professional architectural
historians in Australia at the inaugural meetingAidelaide of what was then called the
Australasian Society of Architectural Historians.pliblished paper derived from this talk
remains a valuable reference for specialist histsriof any soft:

Kerr's basic premise was that practising architdotsiot make objective historians, partly
because they themselves are caught up in the mgigiesign theories and aesthetics and
partly because they are not trained in historicahod. Her words appear equally appropriate
for practising landscape architects or any othesigther or artist who attempts to write a
history of their field. For those whose inclinatiomre more graphic than literary (i.e.
designers), Kerr summarised her observations &s pants thus:

1. Architects put creativity before context.

2. They borrow theoretical models from overseasbse they do not realize that Australia is
not the same.

3. They believe that what you see is all there is.

4. They think facts are better than theory.

5. They add up the parts and think they have ae&vhol

6. They think it is worthwhile and possible to re&te originals untouched by time.
7. They prefer to isolate a moment rather than tstded a process.

8. They think that good and bad should not be @mngeable but eternally vaftdl.
These points were discussed in Stanford's hist@jsty and are the basic mistakes in
historical method, what he would call 'bad histoKerr spoke also, of values and their
influence on the historian and the resultant hystsr product:

% Gombrich, E.H. (1979), pg. 132. Gombrich's caisition included here.

% Gombrich, E.H. (1979), pg. 133

4 Gombrich, E.H. (1979), pg. 133.

4 Kerr, Joan (1984), "Why Architects Should Not WrArchitectural History, Transition, 4 (1), Oct 1984. pp. 26-28.
42 Kerr, Joan (1984), pg. 28.
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Of course, every historian creates a new edifideobdragments of the past and shapes them
into some sort of hierarchy by his or her selecdaod emphasis ... Value need not be assigned
according to current taste; no hierarchy has togptae present at the top of the pyramid. And,

above all, the theoretical values behind such Sele and omissions need not be imported

[from overseas source$].

As mentioned in this extract, the distinctivenetshe Australian design scene was another
point that was relevant to the Queensland studigbDestyles were not only taken from
Britain (or North America) and recreated in Ausaabdaptations occurred and sometimes
whole new approaches developed. The resultant meixis what makes Australia's
architectural and designed landscape charactertagedher impact on the broader cultural
landscape. Another point that Kerr raised relatedseéarches of published sources and
concerned the writing of history and its influenme design. She wrote: "Our architecture
makes our history, but the reverse is equally tftiéThis highlights the long-standing
relationship between creativity and description.plEiking contemporary and historical
events and creating are twin companions that campghe whole system of human creation
of places and things. The papers of both Gombriuth lderr expose the need for sound
historical method to guide research and data aisalysart/architectural history. Thus, their
advice applies to other design fields, includingdiscape architecture.

Garden History or
Designed Landscape History

For the moment, designed landscapes (parks, gargewsscapes, etc) are the issue at hand.
Further evidence of the contrasting and synonynmoganings of the two terms 'garden’ and
'landscape’, is demonstrated in the ways theioltest have been approached and written. At
first glance, the use of the terms could be crdditenational customs: 'garden history' being
favoured in Britain and Australia, and 'landscajsony’ being preferred in the USA, to
signify the same field of study. After more detdiiavestigation of relevant sources, writers
and their language, a curious mixture was foundiwitany countries of simultaneous usage
of these terms, sometimes becoming synonymous amimg.

Even the leading authorities in this area employiéure of usage as the following examples
illustrate. The Garden History Society in Britai® interested in "garden and landscape
design.* At the Institute of Advanced Architectural Studigithin the University of York,
there is a Centre for Historic Parks and Garderss arMasters course in "Conservation
(landscape).” In the USA, the Dumbarton Oaks Rekedribrary and Collection (part of
Harvard University) runs "Studies in Landscape Aethiure" programs, the purpose of
which is: "to promote research in landscape archite, garden design, and garden culture in
its broader sensé® There is another example of dual use here. Wabwkn American
designer Beatrix Jones Farrand designed the gaafeDsimbarton Oaks, Washington DC
and is described as a 'landscape architect' onL#melscape Studies web-page, and a
'landscape gardener' on the homepage of the wingémisatiori.” Just when there seems to
be agreement, some parallel use of the terms 'gaathel 'landscape' appears. Reference to
authoritative writers in this field provided someidence of mixed messages about the
similarities and differences between 'garden hystand 'landscape history," but overall
‘garden history' was revealed as the preferred teBmexamination of a selection of forty-one
authors from Australia, Britain and the USA reveale

27 publications used 'garden history' in preferdnckandscape history'

8 publications used ‘'landscape history' in prefezdo 'garden history'

4 Kerr, Joan (1984), pg. 27.
4 Kerr, Joan (1984), pg. 28.
4 Batey, Mavis (1986), "Garden History Society, Q€G pg. 212

46 Dumbarton Oaks Studies in Landscape ArchitedtiRe: http://www.doaks.org/gardenproghist.html (essed by <
j.sim@qut.edu.au > on 16 Oct. 1997).

47 Dumbarton Oaks Internet site URL: http://www.dsakg/index.html (accessed by < j.sim@qut.edu.an $6.10.1997).
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6 publications used either a mixture of terms beoterms, e.g. countryside.

When the countries of publication origin were added this analysis, all three preferred the

‘garden history' term, even though among suppoadfetandscape history' five were from the

USA.* All authors selected were describing designeddeages over a wide area (the world
or a whole country) and within a wide time framenf@where between pre-history and the
present-day). Several of these sources provide @eanof the preferred use of terms and are
reported here.

English landscape architect Christopher Tunnardd ute terms ‘landscape design' and
'landscape architect’, and placed them within atohcal context in his semi-historical work
of 1938, Gardens in the Modern Landsc&pe this important and influential book, Tunnard
tended to use the term 'garden and landscape tesigme entity. However, in the closing
paragraphs, he stated "The eighteenth century htdhg landscape into garden planning; the
twentieth century must bring the garden into thedszape This reveals a distinction
between the two terms, but not a clear definitibthat difference. Almost forty years later,
Geoffrey and Susan Jellicoe introduced even broadees of landscape, planning and urban
design into their authoritative historical studyhellLandscape of Marstill the standard
reference in many landscape architectural schamlgeofessional institutes. They stated,

The world is moving into a phase when landscap&denay well be recognized as the most
comprehensive of the arts. Masiq] creates around him an environment that is a priojeatto
nature of his abstract ideas. It is only in thespré century that the collective landscape has
emerged as a social necessity. We are promotiagdstape art on a scale never conceived of
in history>*
The description of cultural and natural contexthe Jellicoes' publication is significant in
examining the use and intention of the terms cho3éeir historical studies of national
regions are arranged under these contextual andatie headings: Environment, Social
History, Philosophy, Expression, Architecture andntiscape. The Jellicoes' 'holistic’
approach was a distinctive break away from trad#@io'garden history' approaches that
concentrated on design form and aesthetic theory.

An extensive search revealed no definitive bookthenhistoriography — meaning the process
of researching and writing history — specificalplated to garden or landscape history. One
attempt was located, the result of the thirteentimBarton Oaks Colloquium in 1989. The
papers from this colloquium were reworked and sgbsetly published with John Dixon
Hunt as editor. He explained about this work in fineword: "the general topic of garden
history itself — its methods, its approaches, dmdissues it addresses — that is our thefme."
The papers discussed a wide range of topics, eactered on specific gardens as case
studies. Many authors raised the issue of exparntiegvriting of history, from a basic ‘who
and what' (form) approach towards including mattdravhy and how' (meaning and use).
This inclination indicates a growing reliance oaditional historical method as opposed to
the old ways of design practitioners writing higtoabout which Joan Kerr made such apt
comments. Hunt concluded that:

the essential emphasis of the volume [was] the feed contextual approach to the study of
gardens, drawing upon a variety of materials asdiplines which will unlock the resources of
many branches of human art and culture from liteeggtpainting, and architecture to religion,
class, politics, and land u3g.

“8 The tabulation of this examination of prefereapgears in Appendix B ~ Historiographical Reviews.

4 Jellicoe, G. A. (1986), "Tunnard, Christopheri@91979)," In OCGpg. 568.
%0 Tunnard, Christopher (1938), Gardens in the Mod@ndscapel ondon: Architectural Press. pg. 166

51 Jellicoe, G. and S. Jellicoe (1975), The LandsafMan: Shaping the environment from prehistorthie present day
London: Thames and Hudson. Dust jacket, back padeacted and edited from the Introduction, pg. 7.

Hunt, John Dixon ed. (1992), "Introduction," GamdHistory: Issues, Approaches, Methddsmbarton Oaks Colloguium
on the History of Landscape Architecture, 13. Washington, DC: Dumbarton Oaks Pub'n Servicelpg.

% Hunt, John Dixon ed. (1992), pg. 3
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Though not a comprehensive treatise on historidgraghis work is a large step in that
direction. One of the participants in the thirtde@olloquium at Dumbarton Oaks was Tom
Williamson?>* His paper introduced many of the topics about deaing the focus of garden
historians that were later included in his monobgr&wlitics and Landscap@&oth of his
works contained many key insights into the tradiiopractices of garden and landscape
historians:

The stories told by garden historians have, trawlitily, focused not only on the great designers
who forged that main lines of stylistic developmént also on the 'key sites' where new ideas
were first put into practice ... It is only in thestafew decades that historians have begun to
examine a wider range of landscapes, includingetitosated by the mass of the local geritry.

Williamson criticised traditional approaches totimg garden history, which "denied even the
most basic information about them" and listed somnestions usually ignored:

How large is the landscape under discussion? Howhndid it cost to create, or maintain? Is it

the first design on the site, and if not, which difly) elements were adapted from earlier
layouts? How much was contributed by the workinglkcape, which existed before the garden
was created? Is the landscape surrounded by opnldned, unenclosed open-field, arable land,
or enclosed land? All this information is indispabke for any understanding of a designed
landscape®

In summary to these observations Williamson wrbdidte history of designed landscape, in
other words, cannot be divorced from the widerdnisbf society.” Within this last sentence
are two key ideas: that landscape history showe Isacial context and that this implies the
application of sound historical method. Williamsentended his critical descriptions of
contemporary garden historiography thus:

Two clear and striking things have, however, emafgem the spate of recent studies. The first
is that the 'key sites' which loom so large in litexature are often a poor guide to the gardens
created by the majority of landowners. These plaea® often describeall nauseam precisely
because they were innovative and unusual: almosddfinition, different from ordinary
gardens, idiosyncratic or even odd creatins.

The key to success in writing 'good' landscapehjsticcording to Williamson, is to ensure a
healthy mix of elite, exemplar gardens and ordinaepresentative gardens as a complete
range. Williamson's second point was about the itapoe of the owner in the creative

process:

Many landowners, of course, designed their own igisu.. Many of the most famous and most
visited eighteenth-century gardens were designeslibli enthusiastic amateurs. But even when
professional designers were employed it is a mistakbelieve that their place were simply
adopted wholesale by the client. In practice, nuestigns seem to have developed through a
series of compromises; and the final decision albdwt was or was not to be implemented lay,
naturally enough, with the landowr@r.

Another outlook on the current nature of landsdaigeory was found in the recent paper by
American academic Robert B. Riley. Although thipgrawas directed towards the teaching
of history in landscape architectural schools, wisebmparisons can be made between the
writing of history and its use in instruction. Rilerrote of several observations that have been
noted here already: the need to be clear abouditferences between the dichotomies of
"high" (elite, professionally designed) and "ordiffalandscapes and "designed and non-
designed"; the essential relationship between ahamgl landscape ("Change is the essence,
but change is not even."); and the "need to sthdyldcal and the distinctive as well as the

% Williamson, Tom (1992) "Garden History and SysatimSurvey," In Garden History: Issues, Approachsthods edited

by John Dixon HuntDumbarton Oaks Colloquium on the History of Landscape Architecture, 13. Washington, DC:
Dumbarton Oaks Publication Service. pp. 59-78.

Williamson, Tom (1995), Polite Landscapes: Gasd@md Society in Eighteenth-Century EnglaRditimore, Maryland.
USA: John Hopkins University Press. pp. 4-5
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universal and the dominating"Riley offered examples of changing the way hist@y
traditionally taught:

We should reject the chimera of renaissance, geinger captain of the design team and
speculate upon how history could support more fedusles for a landscape architect. Three
roles come to mind: the landscape architect &sra giver, as aprofessional embedded in a
society, and as amtervener, a manager of change upon the land. These radéstéea history

of form, to a social history, and to a history afidiscape chang@.

These ideas also offer alternatives to the waydeayle history could be written. As Riley
noted for the teaching of these "three alternadivections", not one of these ways should be
presented as 'bad' history, with unscholarly gdisateons and speculations. While this
approach to history expands and concentrates thes fof study, one writer contributed this
observation: "The recent increase in research tmkergarden history both more interesting
and more problematic. It seems at times as if teemwe find out, the less we kno@."
Perhaps the illustration of the expanding boundasfeknowledge is a better description: the
more humanity learns, the longer (or wider in &¢hdimensional sense) are the boundaries.
Much has been learnt along the way.

Another aspect of landscape history is the histbyrban development. Lewis Mumford was
one of the early writers in this fiefd More recently, works by urban design historianshsas
Spiro Kostof have extended the concept of landsdeséen yet agaiff. While the research
methods of these writers were not explored furttese, their broad scope can be applied to
both 'designed landscapes' and 'cultural landstapes

Landscape History in Geography and Ecology

The recent works of ecological historian Oliver Keam and the older works of geographer
W.G. Hoskins describing the British countryside eneery rewarding?

Rackham's basic approach was to combine investigatdf material evidence (including
‘historical ecology’) and documentary researchiegpb rural landscapes. In outlining his
approach he also critiqued traditional historicaekinod:

Unfortunately, many historians confine themsel@ghe written word, or worse still, to the
literary word; they are reluctant to put on thedots and to see what the land itself, and the
things that grow on it, have to say. At best thisrtens perspectives and over-emphasises the
achievement of people who have much to say abeumgblves. At worst it manufactures false
conclusions?

Rackham also observed a very important matter atbmuextent of human purposefulness
and changes on the land.

In reality the countryside records human defaulva as design, and much of it has a life of its
own independent of human activity ... With many fea) such as ponds and hedges, it is still
not possible to say where Nature stops and huntiitpbegins®

% Riley, Robert B. (1995) "What History Should WedEh and Why?," Landscape Jourt4l(2), pp. 220-225. pg. 222.
€ Riley, Robert B. (1995) "What History Should WedEh and Why?," Landscape Jourh4l(2), pg. 222.
& Williamson, Tom (1995), Polite LandscapBsltimore, Maryland: John Hopkins University Rregg. 5
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Rackham's components of the British countrysidenfithe list of contents) reflect wide
range of both created and natural entitle®f particular relevance for those interested in
conservation, Rackham described four kinds of ¢td$gstoric countryside:

There is the loss of beauty, especially that exguiseauty of the small and complex and
unexpected ... There is the loss of freedom, dfiways and open spaces, which results in the
English attitude to landownership ... There isltd®s of historic vegetation and wildlife, most of
which once lost is gone for ever ... In this booénh especially concerned about the loss of
meaning. The landscape is a record of our rootdtamdrowth of civilizatiorf®

Thus, another modern historian recognises the itapoe of meaning and values to the
understanding of humanity and our history.

Apart for Rackham's insights into historical metholde also provided a link between history
and conservation. Arguments in favour of destroyirgoric countryside include these three
'myths’ or fallacious arguments, which he listed as

(1) that the landscape is not really historic (dngdges were only planted in the late 18th
century)

(2) that change is necessary (to suit changingaltwiral or forestry purposes, etc. which may
already have changed so that change on the lamallanger required)

(3) that the countryside has always been charfijing.

Apart from the false logic in the first two poinRackham's thorough findings revealed there
was more stability than change until very receanes. Debate about what constitutes historic
continue to be made by those not involved in caraigm or investigating history. What is
‘historic’ will never be quantifiable and generaljyplicable — each place, each item is unique.
Rackham's 'myths' are equally familiar within thee@nsland conservation — for both the
falsely separated natural and cultural arenas.

Rackham's combined approach of using site survegsdmcumentary evidence was not
possible for this research, but this remains anomamt role model for further detailed
investigations of the cultural and natural landesapf Queensland. Perhaps one day, a
"Making of the Queensland Landscape" will be puidd using the combined talents of
environmental historians, garden historians, ggagges and other interested scholars.

The final example of writing landscape history cemms arguably, the most important
landscape history written in recent time: the studyEngland by W.G. Hoskins, first
published in 1955. In the recent revised editiohisefclassic work, archaeologist Christopher
Taylor provided additional commentary and introdwts to the older work, which he placed
in its own historical context thus:

The Making of the English Landscaeone of the greatest history books ever writléns
great because it established landscape historynasvaand proper branch of historical study. It
is great because it is written in a language thatisy to understand and a pleasure to read. It is
great because it has inspired two, and perhaps nuwe generations of historians,
archaeologists, geographers and botanists to follmvmaster's footsteps and to explore the
mysteries of our country's landscape. But its g@&aachievement only matched perhaps by the
works of Macaulay and Trevelyan, is that it reacbatito, and profoundly affected, hundreds
of thousands of ordinary people who would othentiaee never thought about the pAst.

¢ The contents list was: "Regions [as the firsetayf classification] ; Animals & plants: extinctie and new arrivals ;

Woodland ; Wood-pasture — Wooded commons, parksvaoded forests ; Plantations ; Fields ; Hedgesfiahdiwalls ;
Trees of hedgerow and farmland; Elms ; HighwayeatHland ; Moorland ; Grassland ; Ponds, dellspatsd Marshes,
fens, rivers and the sea". {source: Rackham, O[i¥885), The History of the Countrysid2nd edition. London:
Weidenfeld and Nicolson, pg. v.]
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Once again, sound historical method is cited asndmessary foundation to the writing of
landscape history. Hoskins' publication had a brfoads on the landscape, encompassing the
whole urban and rural spectrum, and sought to desetl human interventions on the land,
from pre-history onwards. Hoskins and Oliver Rackisastudies of the countryside of
England are role models for histories of natural anltural landscapes, and were drawing
together a preliminary historical overview of cuéillandscapes in Queensland.

In Conclusion

For millennia, humans have written poems, essagsgls, treatises and histories about
created and imagined gardens and landscapes.sAhite drawn, painted and otherwise
rendered their interpretations, perceptions andceptions of gardens and landscapes.
Musicians have been influenced by nature, naturatgsses and human manipulation of
these elements, creating works that remind us okeethese things in other places, at other
times. Sculptors and architects design objects #mat set within these landscapes and
variously engage in descriptive or interpretatixereises concerning nature as part of their
design process. In recent times, still photogragy cinematography, video and computers,
have added to the opportunities for the audiovisepresentation of landscape. All these
renderings contribute to the experience of landsaaqd its description. It is a case of the
world of the mind and physical reality combiningaa interactive conglomeration. Scholars
pursuing an understanding of the character of lzaquks in our present age have come to
realise that including all the parts to the comitleis necessary to achieve a comprehensive
analysis.

A number of significant observations about the gdophy and the practice of history
research have been made in this chapter. One wditstafactor was the recognition of the
typically small amount of discussion among prangsiistorians as to their theoretical
framework, particularly if they follow the traditial historiographical path. For developing
areas of scholarship, such as conservation andraulandscape, the need to have strong
foundations necessitates a critical understandirnigemries and practice.



